
Holly Story takes us on a journey. She 
takes us for a stroll through the Heathcote 
Lower Lands. From Derbal Yaragan or 
The Swan River, she takes us to the built 
heritage of the former Heathcote Mental 
Reception Home. The voyage is slow 
and she demands we stop and consider 
what surrounds us. The Lower Lands 
are a ‘remnant area of bushland and 
swamps’ , and include the shores and the 
slope occupied by bushland between the 
manicured gardens of Heathcote Reserve 
and the Swan River. 

While most would instinctively be 
attracted to the vantage point and view 
of the river from the gardens, Holly Story 
asks us to look up from the river. We take 
the same approach that Captain James 
Stirling and his crew took in 1927. The 
Lower Lands, she suggests in her river 
videos, may even commence below 
the surface, below what is immediately 
visible. We follow the person wading 
through the water, we forget where we 
are and we see what we may never have 
seen otherwise. Holly Story reveals to us 
a sublime landscape below the surface.  

The Lower Lands would not have been 
a complete experience without Jennifer 
Kornberger, Story’s travel companion. 

Kornberger’s poetic words accompany 
Story’s journey and contribute to the 
unveiling of our multilayered environment. 
Together, they go below the surface of 
things, both literally, in the river videos, 
and figuratively, to transform the everyday. 

When Stirling was exploring the river 
in search of ideal land to establish his 
colony, he found water and fertile soil at 
Heathcote and considered the area for 
settlement. He named the land after his 
midshipman, G. C. Heathcote, believed 
to be the first white man to set foot on 
this land. Traditionally a midshipman 
was a young gentleman-in-training. 
Stirling was unaware that the area, 
named Goolyagatup, was a Noongar 
place of initiation for young men. Was 
it coincidence or fate that the name 
chosen by Stirling also relates to initiation 
and social progression? The location 
continues to be a place of learning for 
younger generations, with a scout hall in 
Kooyagoordup or Waylen Bay, west of  
the point.

Holly Story’s journey is also a voyage 
through time. She creates works with 
materials and techniques which have 
been used by the original inhabitants 
of the shores of Derbal Yaragan. Her 

‘Riparian Charms’ are woven from ‘Waugal 
Whiskers’  or Junkus kraussii, the reeds 
which contribute to the stabilisation of our 
foreshores.  These grow where water and 
land meet, where the journey continues. 
Making and celebrating what is gathered 
during her exploration, Story brings our 
natural environment inside our constructed 
homes. Again we are asked to pause and 
reflect on what surrounds us.

Story’s work is essentially a product of 
her ability to connect with the natural 
environment. She brings her patiently 
collected and assembled works indoors. 
The natural dyes and fibres and the dried 
leaves are transformed by her meticulous 
work. Holly has spent time observing, 
gathering, assembling and capturing on 
film what could be easily missed because 
it is often taken for granted. She reveals 
what can be overlooked by the hasty 
visitor to the Lower Lands, and treats it as 
rare and precious.

Having left the river, we climb the 
slopes towards the Heathcote gardens. 
There, Story suggests we pause and 
contemplate the beauties of a threatened 
species.  Central to The Lower Lands 
is an emblematic plant of the south-
west, the Banksias of the coastal plains.  
Banksias belong to the family Proteaceae, 

which originated in the supercontinent 
Gondwana . The family was named after 
the Greek God Proteus whose adaptability 
and versatility are found in the plant. 

Story has used the leaves of Banksia 
attenuata, B. menziesii and B. grandis 
in her work ‘Familiar Landscape’. These 
common local Banksia species are well 
represented in the Heathcote Lower 
Lands. Seven members of the Proteaceae 
family are found in the remnant Banksia 
bush as described in the 2008 study of 
Heathcote’s fauna and flora . Amongst 
these are Banksia, Hakeas and Grevilleas. 
While the individual specimens were 
not considered to be of outstanding 
significance, the presence of Banksia 
woodland in the area was noted as 
significant and of importance. 

The study left its subtle marks in the 
landscape, which only the most observant 
of walkers will see and question: small 
number tags on the tree trunks. They 
are numbers without a purpose in the 
absence of an explanation.  Scientists 
and museum curators like to label, 
number, tag and mark. In order to acquire 
knowledge they trap their subjects and 
objectify them. No longer agents of their 
own accord, specimens are collected, 
preserved, labeled, studied, boxed, stored 

HOLLY STORY HAS BEEN WORKING 
AS AN ARTIST SINCE 1991 WHEN SHE 
GRADUATED FROM CURTIN UNIVERSITY 
SCHOOL OF ART, PERTH. 

She writes, “I see my practice as a 
conceptual engagement with everyday 
materials, drawing on diverse forms 
of knowledge and traditional methods 
of making, reworking both to address 
contemporary issues of ecology, identity 
and belonging”. She is represented in major 
private and public collections in Australia.
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or encased. They are spoken about but 
deprived of their own liberty or autonomy. 
Story gives them a voice.  

In this exhibition Story offers us a 
memento mori, a reminder that our 
time on Earth is precious and passing. 
It is a warning: tempus fugit!  Native 
bushland gives way to new suburbs, 
and Banksia are ripped from their native 
land. However, a memento mori is also a 
tribute to life. And ‘Familiar Landscape’ 
suggests a dance or a celebration as 
much as an end. We could dwell on the 
disappearance.  We could also celebrate 
the beauties and the potential for renewal. 
A new season brought a Council planting 
of native species in the Heathcote 
Lower Lands. Trees are now listed in a 
National Register of Significant Trees by 
The National Trust. And while the most 
recently published report on climate 
change declares that ‘Suitable habitat 
will decline for many endemic Banksia 
species’ , the ‘remnant’ is there, to attest 
to older times and to a possible future. 
Banksias may well use their protean 
properties to escape their fate. In Story’s 
words, “[Heathcote] is a place of holding 
on and letting go, something reflected in 
both its Noongar and European histories”.

Imagining Point Heathcote The Garden at the End of the World

I.
The men who came up the river 
were the colour of salt.
They carried their plant totems ashore.
They drew lines on the spring-fed earth
and placed stones over them.
The Botanist planted the peach trees.
Heathcote buried the seeds of corn and 
spinach.
They introduced a new species of time.
It happened the moment they uprooted the 
rocks.
It was the rocks that held time in place here.
When they were split, dragged, carried,
time had to re-configure its bearings
around this new garden
at the end of the world.

II.
The Botanist enthused 
over the trees
at Point Heathcote,
‘Here the genus Banksia appears in all its 
magnificence!’
He added a new Hakea to the family list
pleased to be sorting and ordering the 
landscape
not realising how many uncles the Hakea 
already had,
that the blood of every tree, shrub and flower 
was named
and the intricacies of their kinship known:
how the orchid relied on the she-oak
the ritual that ensured the Banksias ran sweet
and while he noted that the ground 
was curiously burnt, he did not know
that his specimens 
would need 
to be watered
by fire.
Jennifer Kornberger, 2013.

The Lower Lands describes both a physical 
and a psychical space. It is the name given 
to the area of remnant bushland below the 
buildings that historically comprised the 
Heathcote Mental Reception Home, and it is 
also a potent image for that part of our selves 
where out-of-sight, yet powerful, impulses 
move and shape behaviour. These two 
aspects characterise my response to Point 
Heathcote - a place where mind and land 
intersect in revealing ways. 

Point Heathcote – Beenabup, the place of 
light – has been understood by Noongar 
and settler culture alike as a place of 
transformation, where boys became young 
men and, latterly, where therapies were 
administered to bolster fragile minds. 
During the time of the Mental Home the 

natural beauty of the site was seen as 
part of the healing offered there. It is still a 
beautiful place, but now it is in need of its 
own healing. The small remnant of Banksia 
woodland on the slope is in decline, as it 
is throughout Perth’s coastal plain, due to 
neglect and careless development. The state 
of the bushland at the Point is a microcosm 
of the degeneration we are witnessing 
across the natural world. It is clear that 
there is some expression of our own lack 
of wellbeing as a species contained in that 
failing. The Lower Lands is an imagining of 
regeneration, of a return to health - both 
mind and land - through the recognition of 
unseen relationships.

Holly Story, 2013.

Olimpia Cullity 

Olimpia is a Swiss-born Curator with 
experience in social anthropology and art 
history. Through her work in museums she 
has developed a passion for collections 
and for the stories they tell. 

Familiar Landscape. 2013. 
(Detail.) Banksia leaves, hessian, wool blanket, 

cotton thread, cardboard and wood. 
Size variable. 
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Riparian Charms #2. 2013. Juncus Krausii fibre, lightbox. 
H 77 cm x W 105 cm x D 35 cm. Photo Robert Frith.

Riparian Charms #1. 2013 Juncus Krausii fibre, lightbox.
H 77 cm x W 105 cm x D 35 cm. Photo Robert Frith.


